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... a new line of wallpapers, exclusive with 
F. Schumacher & Co., which gives decora- 
tors practically unlimited latitude in creating 


walls of unusual distinction and individuality. 


We are particularly happy to mark our 
fiftieth anniversary of service to the 
decorating profession by inaugurating 
a new service... Schumacher’s Custom 


Hand Print Papers. 


Schumacher’s Custom Hand Print : 


Papers have been designed by our own 
stylists to harmonize in both color and 
design with the newer Schumacher 
fabrics and floor coverings, thus en- 
abling you to obtain complete authen- 
tic ensembles from a single source. 
Schumacher’s Custom Hand Print 
, Papers impose virtually nd, Liéstrictions 
**Deijpour creative abi lity.’ “+? You‘can 
"build rooms, of unquestioned } ‘distinc- 
3 tigre around the imany destainirive have 
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created to put in stock. .. . You can give 
a room added decor by using a com- 
plete stock design on one wall, elimi- 
nating certain motifs or colors, or 
changing the colors, on other walls. . . . 
Or you can have papers made up from 
your own designs in any color combi- 
nations you wish. 

The papers are hand printed on Blue- 
Edge paper stock under our direct 
supervision and are available in 22” 
and 30” widths. We shall be delighted 
to show you the notable designs al- 
ready available and to explain the 
many possible variations in color and 
design. If inconvenient to call at our 
showrooms, write for further details. 
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THE “WORLD’S FAIR’ ATTRACTION 
OF THE GIFT WORLD! 


It's a real pleasure to advise you that although the World's Fair made it necessary to hold 
the New York Gift Show in Philadelphia it will be as large as ever. In suitable accommoda- 
tions, not obtainable in New York, and in combination with the Philadelphia Gift Show, it 
will offer alert buyers the opportunity to cover the whole giftwares market in the shortest 
time. Even buyers from New York will find their time more productive at this show than in 
the New York market. 

Express trains take but 1 hour and 40 minutes between Philadelphia and New York. 
Furthermore, in Philadelphia you are assured a choice selection of hotel accommodations 
at reasonable rates. 

Realizing the influence of the Fair on this country’s buying habits we hope everyone 
will use the combination of this year's Gift Show and the Fair to the fullest advantage. This 
show is the one and only way to shop the most lines in the shortest time —with privacy, with 
comfort and without distractions. 


NEW YORK-PHILADELPHIA 
Combined GIFT SHOW 


Hotel Benjamin Franklin, Philadelphia 


AUGUST 21 TO 25 


4 SPONSQRED BY THE NATIONAL GIFT AND ART ASSOCIATION, INC. » GEORGE F. LITTLE MANAGEMENT, INC., 220 FIFTH AVENUE, N.Y 
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FRANCES A. ELKINS—ELEGANT FRENCH PROVINCIAL DRESSING ROOM PAINTED 
LIGHT GRAY WITH PALE GRAY CURTAINS. THE FURNITURE IS COVERED IN OLD 
BLUE SILK. 
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FACT AND THE DECORATORS’ °**§[ NTERIOR decorating seems so in: 
OBLIGATION 
COMMENT ‘ 
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triguing that I am thinking of going 





into it!” remarked an enthusiastic young 
artist to us recently. 
“T have just finished a year’s training, where can I register 
as an interior decorator?” queried a voice over the phone the 
other day. 


| 


tsi 


“Decorating is fun! Anyone can do it!” wrote a prominent 
designer in her book. 


geben 


Three none too flattering estimates of the decorative profes- 
sion! The first person seemed convinced that she was not 
qualified when we pointed out that to be a successful decorator 
required technical training, as did any other profession. An at- 
tempt to discourage the second from considering herself well 
equipped made little impression. As to the third, we give the 
author more credit than to think she meant the remark seri- 
ously—but the effect on the public is dangerous! 

Interior decorating is very interesting. So are architecture 
and engineering, but they require many years of training for 
preparation and consequently have earned the high respect of 
the public. Too many flock to the decorative field believing that 
little or no training is necessary if one “has the flare for it.” 

We advocate a course in schools of decoration called “What 
the Decorator Owes the Public”—a series of lectures by leaders 
in the field on the serious necessity of decorators knowing their 
jobs! Tue Eprror. 


+ 
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MAP SHOWING THE PROVINCES AS THEY EXISTED UNTIL THE REVOLUTION. 
Courtesy J. B. Lippincott Co. publishers of French Provincial Furniture, by Longon & Huard, 
in which it was used. 











SPEAKING OF FRENCH PROVINCIAL 


(extrary to popular con- 
ception, French Provincial 


furniture is not necessar- 





ily, or even primarily, 
peasant furniture. In our considera- 


tion of it, it would be better if we fol- 
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lowed the French term “mobilier rus- 
tique” meaning rural furniture. Actual- 
ly the provincial creations, the work 
of local joiners, was used more often 
by the nobility and the bourgeois than 


by the peasants. 
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Much of the furniture was copied by 
“rustique” cabinetmakers from books 
published in Paris or other large cities. 
Then again, a cabinet worker having 
fled the larger cities to work in outly- 
ing districts brought with him the styles 
current in the urban centers. However 
it was, the designs were dominated by 
the work of Boulle, Oeben, Jacob, 
Weisweiler and Riesener, reviewed in 
the July Inrertor DECORATOR. 

Another popular belief, which should 
at once be dispelled, is that the pro- 
vincial styles were always simplifica- 
tions of the sophisticated court styles. 
To the contrary, some of the furniture 
was extremely ornate and over-loaded 
with decoration. It is the more simple 
and refined pieces in the country 
chateaux and the homes of the bour- 
geois and the well-to-do peasants, how- 
ever, that prove so charmingly adapt- 
able to our living today. But it was 
not until 1912 that French Provincial 
style began to be appreciated. Since 
then it has steadily grown in favor 
until now its rare beauty and simplicity 
of form are everywhere readily ac- 
cepted. 

In the early XVII Century living 
conditions, especially in the provinces, 
had progressed little beyond the Mid- 
dle Ages. In fact, when the nobles or 
the court traveled they had to eart their 
few interior furnishings from one 
chateau to the other. As the XVII 
Century progressed a sense of security 


prevailed which brought into vogue 


larger and less portable furniture. 





Up to and including the Louis XII1 
era the influence of Spain, Holland 
and Italy was very marked in the fur- 
niture design. These styles became so 
popular in some of the rural districts 
that in Gascony in particular the Louis 
XIII mode prevailed, along with the 
newer trends, up until the end of the 
18th Century. 

Although Louis XIV became the Le 
Grand Roi and firmly established a 
strong nationalism in French art still 
it was long into his reign that pro- 
vincial cabinetmakers persisted in turn- 
ing out Louis XIII furniture. The 
country boys were none too flattering 
to the Grand Louis as they seemed to 
have entirely overlooked his heavy 
military style preferences for the 
curves and shell motifs of his grandson 
Louis XV. Indeed the Louis XV mode 
went over so big that it has remained 
dominant up to the present. 

The coming of Louis XVI and the 
return to classism made some inroads 
in the outlying districts. Often the 
style of both Louis XV and XVI were 
combined in the same piece. 

With the coming of the Revolution 
all inspiration in furniture design in 
the provinces seemed to end. Adapta- 
tions of Empire and Restoration styles 
are infrequent. As for the modern, it 
has searcely been felt as yet. 

Though the provincial joiners looked 
to Paris for their “original” ideas still 
they invented a few things by them- 
selves. For example, they were the 


ones who originated the chiffonier and 


AUGUST, 1939 13 















Opposite page, 1, armure from the Basque country from the collection of 
M. Despons. Note similarity of decoration on chair No. 2 below. 2, fine 
bouffet from Provence in the Tessier Collection. Note the excellent hard- 
ware and large hinges typical of that region. 3, commode with silhouetted 
bow-front, also from Provence, with rococo draw pulls and keyplate. 
This piece is in Avigon in the collection of M. Dervieux. 4, Lowis XV 
armoire from Normandy, dated 1783, having massive proportions and 
bold carving, now in Musée d’Art Normand du Vieux Honfleur. 5, large 
Bressan buffet with small grandfather’s clock, a typical innovation of that 
province. This XIX Cent. piece is owned by Francisque Girard. Illus- 
trations courtesy “L’Art Regional En France’, Ch. Massin & Cie., Paris. 
Below, group of typical chairs from various provinces. 1, chair from the 
Basque country, near Spain, with wood turning much used in that section, 
from Collection M. Godbarg. 2, from Auvergnat with incised geometric 
carving, in the Regional Museum. 3, rush seated armchair from Provence, 
in Musée Arlaten. 4, sidechair from Normandy showing Louis XVI in- 
fluence, in local museum. Note similarity to chair in bedroom, page 23. 
5, another armchair from Basque in the collection of M. Cazalis. 6, XVII 
Century chair from Alsace showing German influence. Illustrations cour- 
tesy of “L’Art Regional En France”, Ch. Massin & Cie., Paris. 
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Norman dining room with dresser at left from Orleans surmounted by 
typical Norman plate rack. The lyre chair is from near Rouen. Metal 
chandelier has large hooks, formerly used for hanging meat. Courtesy 


“Vie a la Campagne”, Paris. 
riere. 


the commode, mistranslated bureau, 
and it was they who first fully appreci- 
ated the value of drawers in ease pieces. 

Some of their furniture may seem 


large and out of proportion, but this 
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Copyright reserved. Photo, Madam Fer- 


is due to the fact that there were no 
closets in the homes and the huge 
armoires and over-size pieces were nec- 
essary for storage space. 


It is difficult to date French pro- 
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vincial furniture as it is Almdst ini- 
possible to say just how long it took a 
style to seep into the provinces.; Tt, is 
also uncertain in many cases in which 
provinee a piece originated unless it 
has very definite local characteristics. 
As a whole it may be said that the 
similarity in the furniture is more ap- 
parent than the differences. 

It is produced from native wood— 
oak, walnut, beech, cherry, apple and 
other fruitwoods. There is no appli- 
que carving, veneering, nor marquetry, 


but it is nevertheless largely in the or- 


ramentation ‘that, the’. different pro- 


‘“-vineial characteristics are apparent. 


-Chiimate, “géograpliical position, local 


néeds and customs and the fashion in 
clothing also play important roles. 

In the northern provinees and those 
in the mountains where it is cold or 
damp, the beds are guarded from 
draughts, in a secluded kitchen aleove. 
In Brittany the bed is like a cupboard 
with bunks such as used on shipboard. 

Again in the north the colorful pot- 
tery and pewter gleams from open 


buffet shelves, while in the south, where 


Basque country dining room with regional furniture. Restoration period 


chairs with tufted cretonne cushions. 


Red, white and blue toile covers 


the wall below the plate rack. Courtesy “Vie a@ la Campagne”, Paris. 
Copyright reserved. Photo, Madam Ferriére. 
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it is dry and dusty, the buffets usually 
have wooden doors for protection. 

The provinees near the Pyrenees are 
influenced by Spain, those in the east 
by Flanders and Germany, and in 
Provence the imprint of Italy is 
found. Brittany and Normandy have 
remained the closest to native forms. 

It would be rather confusing to go 


into the details of the furniture found 


in the different provinces, but we out- 
line some of the especially interesting 
points. 

The regional art of Normandy and 
Provence probably represents the 
richest and most refined of French 
taste. It is strange that Normandy 
should come in this category as the 
Normans were not French but rather 


Vikings who came to Frence during 


Above, dining room in the Villa Saralguinea, in Guethary, located in the Basque 
country. The table and chairs are of unusual design. Note large buffet, pan- 
netiere hanging over pétrin and salt boxes beneath the wall scones. 

Opposite page, top, bedroom in Vendée, near the mouth of the Loire, showing 
a clever use of toiles. Armchair and mirror are worthy of attention. 

Opposite page, below, corner in the “Maison Alsacienne”, Nancy, illustrating 
typical Alsacien chairs. The silhouetted bed niche is hung with a plaid curtain. 
Pictures on these two pages shown courtesy “L’Art Regional En France’, Ch. 


Massin & Cie., Paris. 
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the X Century. On their arrival they 


quickly adopted the French customs 
and tastes and lost their own identity. 
At the beginning of the XVII Century, 
when the regional furniture of each 
province began to take definite form, 
Normandy was the leader with a style 
of its own, which was so French in 
character that even up until a com- 
paratively short while ago it stood as 
the synonym of French rural furni- 
ture abroad. The furniture is marked 
by excellent proportions and _ taste, 
good design, and finely carved details. 
The Normans were mostly fairly well 
to do and lived in comparative com- 
fort. A table, buffet and grandfather’s 
clock are considered essentials in the 
heme. The clock in this provinee is 
similar in shape to a violincello, with 
curving lines, and has been nicknamed 
demoiselle. The bed, generally a four 
poster draped with curtains, is almost 
never in an aleove but rather in a 
corner, or in the middle or center 
panel. The armoire, of oak polished 
with wax, is a noteworthy piece in this 
province. The chairs tend to be Louis 
XVI in type, but occasionally the Em- 
pire and Restoration influence is felt. 

The furniture of Provence is like- 
wise characteristically very French 
with a strong massive architectural 
frame, mostly of oak, although walnut, 
chestnut and cherry are also used. The 
flowery carving, which began to ap- 
pear in the reign of Louis XVI, is in 
shallow relief and is really more like 


engraving. It is kept in the back- 
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ground and generally nppears on the 
frames only. The mouldings are rich 
in line and cut with precision and 
the joinings of the thick panels are 
assembled most painstakingly. Large 
steel hinges are to be seen on the 
panelled pieces and the locks some- 
times cover the entire upright of a 
door. It might be said here that the 
hardware on all the provineial furni- 
ture is exceptionally fine and worthy 
of special attention. 

There is great diversity to the shape 
of the furniture in Provence but the 
swelled fronts with in-curved sides and 
S-shaped doors are much in evidence. 
Beds are never in the kitchen but in 
separate bedrooms. In the time of 
Louis XV the beds did not have posts, 
but rather headboards of a single 
panel richly ornamented with fine 
carvings of flowers. There were no 
footboards. The wardrobes stand very 
high, but are nevertheless gracefully 
proportioned with double doors and 
long steel hinges and ornamented 
locks. Long sofas, upholstered in gay 
cottons, are also popular. 

Small pieces are to be found in 
profusion on the walls of the rooms in 
this province as well as in Normandy. 
Hanging shelves, salt boxes, bread 
boxes, and containers of all types serve 
a utilitarian as well as decorative pur- 
pose. 

In contrast to Normandy and Prov- 
ence, Brittany instead of assimilating 
the French taste and eustoms has re- 


mained even until (Turn to page 46) 
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INSPIRED BY THE FRENCH PROVINCIAL 





Frances A. Elkins—breakfast porch with old Austrian stove in green and yellow. 
The old yellow bourette curtains are bound in green and the French Provincial 
chairs covered in green and white chints. The Spanish rug has yellow ground. 
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Frank J. Forster, A. I. A— 
dining alcove with posts and 
lintel of old oak. The walls 
and scalloped plate shelf are 
old feather edge _ boards, 
while the furniture and 
clock are Swiss. Hangings, 
red and white chints. Photo, 
courtesy Robert Maclean 
Glasgow. 


Right, Frank J. Forster, A. 
I. A—dining room with an- 
tique French Provincial fur- 
niture, paneled wall and 
cupboard of moulded pine 
boards, ceiling beams of oak 
and floor of brown and red 
quarry tile. Photo, courtesy 
Robert Maclean Glasgow. 





Frank J. Forster, 
A. I. A—French 
Provincial  furnt- 
ture is employed in 
this living room 
with chalky white 
plaster walls and 
ceiling, solid oak 
construction, floor- 
ing of wide pine 
boards and_ light- 
ig fixtures of 
wrought tron. 
Photo, courtesy 
Robert Maclean 
Glasgow. 
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FRENCH PROVINCIAL {IN STYLE 


DECORATIVE FURNISHINGS FOUND HERE 
AND THERE IN THE DECORATIVE MART 
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1, Hugenot, an 
imported needle- 
point rug in any 
coloring to order, 
Ernest Tregan- 
owan, Ine. z 
dining room 
group reproduced 
from old provin- 
cial pieces, Baker 
Furn., Inc. 3, 
left, semi-glazed 
chintz in_ red, 
green and brown 
on white; center, 
linen with typical 
provincial design; 
right, tapestry in 
green and red on 
tan, Brunschwig 


| 


& Fils, Inc. 


Opposite page, 1, 
rush seat arm- 
chair, $99, occa- 
sional table in 
fruitwood with 
marble top, $99, 
Brunovan, Inc. 2, 
secretary follow- 
ing the graceful 
curves of Louis 
XV $297, chair, 
$78, Cassard Ro- 
mano Co., Inc. 3, 
antique Louts 
XV French Wal- 
nut secretatre, 
signed “Hache”, 
Jacques Bodart, 
4, sofa in spirit 
of Louis XV, 
$198, Cassard 
Romano Co., 5, 
Louis XV bed 
$105, Brunovan, 
6, reproduction 
of old commode 
in French walnut, 
Jacques Bodart. 
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1, imported 
French wall pa- 
per with Jouy 
design in green 
on gray, $4.50 a 
roll, Chas. F. 
LaMalle. 2, re- 
production of 
old provincial 
mirror with or- 
nam en tation 
hand executed, 
$60, Friedman 
Bros. Dec. Arts. 
3, French wal- 
nut antique re- 
prod u ction, 
Tapp, 4, glass 
and porcelain 
decorative  ac- 
cessories, La 
Mart. 5, French 
marble mantle 
with pine frame, 
shelf 11” x 56”, 
$150, Ye Olde 
Mantel Shoppe. 


Opposite page, 
1, Lows XV 
antique painted 
cabinet, $130, 
Old Versailles. 
2, antique Re- 
gence commode, 
about 1750, $275, 
Iields & Ford. 
3, reproduction 
of old lamp 
with Napoleon- 
ic bed base, tole 
$27, pewter or 
brass, $31, A. 
R. Kanne. 4, 
walnut repro- 
duction of old 
Provence desk, 
Don Ruseau. 5, 
antique green 
and ivory com- 
mode $210 
Richard Wheel- 
wright. 6, an- 
tique white and 
gold painted 
chest P $135, 
Hale Furn. Co. 






































Above, Maurice Dufrenne, dec- 

orator. Black satin tufting with 

crystal buttons on bed and 

walls flanking bed. Rest of 

wall is not tufted. Decorative 

panel is of engraved colored 
glass. 


Bedroom by J. Adnet showing 
a bed with headboard in white 
tufted satin, and tufted chair in 
black satin. The border of the 
black and white rug repeats the 
dot pattern of the tufting. 
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By Maud Trube 





Ferriere 





Below, Louis XV bed 
upholstered in tufted 
cream satin matching 
the quilted bedspread. 
Courtesy, Raphael. 


Bedroom showing 
walls tufted with pale 
apricot satin to match 
the Louis XV _ bed. 
Courtesy, Raphael. 


**C APITONNAGE”, which is the French for tufting, is a word derived from 


the silk wool, which was used for stuffing certain pieces of furniture, during the 


17th century, and it described the process of stitching the material to the stuffing 
in a diagonal pattern, and fastening the threads with a little tuft of silk. Later, 
the tuft was replaced by a button, and the silk stuffing by wool, but the expres- 
sion remained, just as the word “tufting” has in English. The first mention 
of the word, used in its contemporary acceptation, is found in an inventory of 
the Chateau of Versailles in 1708. 

Tufting was not used extensively, however, until the reign of Louis Philippe 
and of Napoleon III, when it became so universal that something new had to 
be found. So, in furniture of superior workmanship, the material to be used 
for tufting, was cut into diamond shapes, the edges turned (Turn to page 46) 
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Many possible lighting effects are shown in this illustration—concealed lighting in 
the niche, in the glass bowl of the fixture, and the skirt and base of the console 
table, also tiny flame-like bulbs set in wax candles. Courtesy, Harold A. McGunnigle. 


SOME LIGHT ON LIGHTING 


Ey Ethel Lewis, A.I.D. 
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S the electric bulb really a back 
number? Certainly the old-fashioned 
type with a spiral filament inside the 
long clear glass bulb is as outmoded as 
the gas mantel which was so chic at 
the turn of the century. Perhaps in 
even less time our present favorites— 
round Mazda bulbs—will seem quite 
as out of date and amusing. After all 
it is only about thirty years since the 
up-to-date lady who had a new electric 
lamp with fancy shade ealled the elee- 
trician to return at once as he had for- 
gotten to serew in the bulb and she 
wasn’t going to touch the thing. And 
it isn’t so long ago that people boasted 
they would just as soon fly in an open 
cock-pit airplane as to put their hand 
on an electric switch safely installed on 
the wall. It is difficult indeed to keep 
up with anything that develops as rap- 
idly as new methods of lighting. 

Though we may be the designers of 
today’s interiors most of us are just 
in the primary grades as far as knowl- 
edge of interior lighting is concerned. 
The architect has assimilated the 
changes a little more rapidly for he 
recognized instantly how valuable light 
might be in bringing out the beauty 
of his planes and masses, or the light 
and shadow on a fine bit of sculptured 
detail. The interior decorator, in turn, 
will soon be designing light schemes 
quite as carefully as we now design 
color schemes. 

Do you use a light meter? Perhaps 
you think that is unnecessary—and so 


it is if you have a lighting consultant 


on the job—and if you take his word 
on the subject. Or do you belong to the 
school that believes that any lighting 
engineer is sure to make a room too 
bright? That need not be so for in all 
‘rooms which are well designed there 
are varying degrees of light to suit the 
oceasion or the function. But remem- 
ber that the reason some of the chil- 
dren have difficulty with their eyes may 
be because they have been studying in 
too dim a light—there should be 
twenty to fifty foot-candles on a child’s 
study desk. For any fine work—em- 
broidery, drawing, fine print reading 
and so on—there should be one hun- 
dred foot-candles. The general illumi- 
nation in a room can of course be a 
great deal less and as soft or as color- 
ful as you choose. 

For a long time we have been con- 
scious of the need for good light in 
kitchens, and there are fewer badly- 
lighted kitchens than living rooms. 
Everyone can see the value of a dif- 
fused light set above the kitchen sink 
and here is another idea that may be of 
help in the kitchen or pantry. Where 
there are long narrow cupboards into 
which the light does not penetrate in- 
stall a bulb at the far end which will 
turn on when the door is opened. It 
will not only speed up work, but also 
be an aid to the disposition, as well. 

Bathrooms have gone through the 
renaissance of lighting, and that is be- 
cause men have demanded good light 
for shaving. Women have been a bit 


less willing to sacrifice feminine lamp 
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Above, cocktail room in Hotel Mansfield, 20 by 50 feet, with 11 to 12 foot 

ceiling. Niches back of cream upholstered seats are covered with glass in 

alternate sections with light purple and amber gelatin. Absence of fixtures 
creates an effect of spaciousness. Courtesy, General Electric Co. 








Opposite page, 
Rorimer Brooks 
Studio, A.I.D. 
Modern bedroom 
featuring three 
types of lighting— 
general, localized 
and cove —to an- 
swer three types of 
functions. Cour- 
tesy, General Elec- 
tric Co. 





Left, Ruby Ross 

Wood, A.I.D. In- 

direct lighting 

coming from urns 

at different levels. 

Lighting by Thos. 
S. Kelly. 
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shades and crystal dressing table lamps 
for the more practical tubular lamps 
which permit an even application of 
make-up. There was an era when a 
light over the mirror was considered 
helpful but today most dressing tables 
—or the bathroom mirror if that is so 
used—are best equipped with tubular 
lights placed on either side. There is no 
eye-strain from looking directly at 
these tubes as there is with a Mazda 
bulb, but they can be protected with 
metal reflectors or concealed behind 
glass containers or glass panels or en- 
eased in plastic. If you don’t mind 
cutting down their light value you 


ean even hide them behind a sort of 


lamp shade but that is not advisable. 
The foot-candles in such a situation 
should range anywhere from ten to 
thirty. 

That still leaves the living room as 
the most difficult room to illuminate 
successfully. That is all because of the 
tradition that it can only be done with 
lamps—the light spots arranged ac- 
cording to color and the forms of the 
lamp bases. And that is where the 
cart is put before the horse. Why not 
figure out the lighting scheme and then 
fit the forms and colors into it? Cove 
lighting gives a splendid general light 
as everyone knows but it is expensive 


to install in the ordinary room and not 
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advisable for the usual rented apart- 
ment. But there are several other meth- 
ods that produce quite as satisfactory 
general illumination. Windows ean be 
lighted and so preserve the effect of 
daylight coming trom the same source 
it did during the daylight hours. Such 
lights are of course concealed within 
the cornice. A good diffused light can 
be spread from a proper light instal- 


lation over a doorway, perhaps match- 


Four daylight and four warm white 18” 

fluorescent lamps for both day and night 

make-up each giving 50 footcandles on 

the face. Murror top on table counter- 
acts the downward lighting. 





ing cornices over windows, or from the 
top of a tall piece of furniture. 
Wall fixtures are being constantly 
designed which aid materially in solv- 
ing this problem. The basic lighting 
equipment can be concealed in a thou- 
sand different ways. The outside can be 
erude or sophisticated, of iron or gold, 
or if it fits in the scheme a leaf or 
plume of ornamental plaster or carved 
wood. When the reflectors inside are 
properly placed there will be a gen- 
eral glow over all the room with no 
sharply outlined area of light directly 
over the fixture. If you cannot use 
wall fixtures this same spreading 
type of illumination can be ob- 
tained from an urn on a pedestal— 
from a deep Chinese temple jar, 


one that is wide mouthed—from a 





tole jardiniere or deep basket. It 
doesn’t matter what the outside is or 
what form it takes, the important 
thing is to have the right equipment 
inside. 

The hallway still remains inade- 
quately lighted in too many houses. 
A charming lantern which means 
little decoratively serves as a feeble 
general light but is seldom sufficient 
to identify the incoming guests. 
There is usually insufficient light 
for anyone to see into the mirror 
which should be there. And the poor 
stairway continues to be a hazard 
except for the fleet of foot. That 
particular difficulty can be con- 
trolled by the installation of a wall- 


strip close (Continued on page 52) 
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GLOSSARY OF ARCHITECTURAL TERMS 


Our readers are invited to submit terms for research and defining 


Romanesque— That period in archi- 
tecture preceding the Gothic era. Koma- 
nesque architecture employed round- 
headed arches, heavy solid construction, 
with small windows, and extreme sim- 
plicity in style often bordering on 
crudeness. Commencing shortly before 
1000 A. D. its architectural expressions 
were largely in church buildings of the 
bascilica and later the Roman cross 
types. 


Roofs—There are many kinds of roofs, 
each taking their name from the type of 
construction. The principal ones are:— 














DECK 
£ 
x 
@ 
q 
EAVES 
DECK ROOF 





GABLE 








GABLE OR PITCHED ROOF 
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Rose Window— Round window, the 
tracery of which simulates a conven- 
tionalized wild rose. Used extensively 
in Gothic architecture. 


Rosette—Carved sculptured or painted 
circular ornament on walls, ceilings, or 
mouldings. Rosettes are often employed 
to decorate the coffers of ceilings. 


Rostruam— Raised platform from which 
a speaker addresses the audience. 


Rotunda—Circular room, usually under 
a dome; any building that is circular 
both within and without. 


Rubble Work— Masonry of rough un- 
dressed stones of various sizes generally 
used as a filler between double brick or 
stone walls. Often used for foundation 
walls in country house construction. 


Rustication—A type of stonework 


where the faces of the block project and 
the joints are recessed. 
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A REALLY new idea has been developed 
in the field of carved Wiltons by the 
Firth Carpet Co. Called Camille, it 
is 27” wide and is designed in 27” 
units, thus forming a square pattern. 
The fabric that 
narrow line of break in the pile ‘ap- 


is sO woven a very 


pears between each block. Consequent- 
Add 


ly, when-the 27 
gether it is 


sewn to- 
identify 


strips are 
impossible to 


New floor covering fabrics. 
Scandian textures 
block pattern, called Camille. 


ACTIVITIES 
IN BRIEF 


Portable marquee can 
accommodate 12 peo- 
ple, designed by Mol- 
la, Inc. Other sizes 
on request. Flexible 
Aquasote water-proof 
and mildew resistant 
top available in 7 
bright colors and 
white. 


the seam line from the line of delinea- 
tion between the blocks. It is there- 
fore possible to have, what appears to 
be, a seamless rug or carpet of any 
size. For variation the strips may be 
sewn together so that the pattern 
blocks stagger instead of being in regu- 
lar alignment. The block units may 
also be arranged in a variety of ways 


conforming to the 27” measurement 


Left, two of the four designs in the 
and right a 27 inch carved Wilton having 27 inch 
Manufactured by Firth Carpet Co. 


and distributed in East by Fay Carpet Co. 
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J. H. Thorp & Co., Inc. 
Established 1819 


UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS * UPHOLSTERY LEATHERS : 


250 Park Avenue at 47th Street ss 


New York \ 
Bostonj» Philadelphia» Chicago+Los Angeles 
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much in the same manner as blocks of 
any type of flooring are handled. 
Camille is similar in quality and tex- 
ture to Swedish Primitive, although 
less expensive, and is available in 7 
plain colors and white. Special colors 
may be dyed on order. 

Firth have aiso developed a new chain 
design texture broadloom in 4 different 
patterns. The patterns vary according 
to the spacing of the chain produced 
by the cut and uncut nap. These de- 
signs are of the smaller type, so much 
in demand today. 

Both of these fabries, which are dis- 
tributed solely in the East by the Fay 
Carpet Co., are illustrated herewith. 


LONDONER, a new hand finished coated 
fabric, closely approximating genuine 
leather in appearance and touch, is 
offered by L. C. Chase & Co. It comes 
in 15 decorative colors and has a raised 
rather than indented grain. 


To meet the demand for self-color 
leaf and tracery designs, the Bigelow 
Weavers have increased the color line 


of their Waldon-Wilton and Lewis 
grades. Several of the newer pastel 


and deeper tones are procurable in 
both. Of special interest also are the 
many XVIII Century English floral 
designs in soft shades subtly blended. 
Then there are two new Nantasket 
hook patterns, one with a blue and 
peach cast, the other an irregular block 
design in wood tones with a rose-peach 
floral motif. 


Decorative old tole ware, trays, bask- 
ets, writing portfolios and other ae- 
cessories may be procured from Miss 
M. W. Bishop who recently opened a 
shop at 21 W. 9th St., N. Y. 
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[r is interesting to learn that Schu- 
macher’s are turning to new fields of 
conquest—this time it is the wall pa- 
per field. On or about August 15th 
they will have on display in their show- 
rooms a selection of 22” and 30” widths 
of custom hand printed papers, ex- 
clusively their own. They plan not only 
to have a variety of independent de- 
signs but patterns correlated, with or 
inspired by their own fabries and floor 
coverings. Of the variety of patterns 
which will be displayed at their ini- 
tial opening, some will have a flexi- 
bility of application. For example, a 
few of the patterns may be used hori- 
zontally as well as vertically, and in 
others the design may be spaced at 
varying intervals. Throughout all of 
their color ranges there will be plain 
papers matching the backgrounds. 
Aside from the designs carried in 
stock, they will be in a position to 
produce special designs or colorings 
on order upon short notice. 


Recent additions to the contract ear- 
pet division of the Charles P. Coch- 
rane Co. reveal new color and style 
trends in floor coverings for hotels, 
theaters, restaurants, and other public 
installations. Stylized versions of pe- 
riod designs are prominent, with spe- 
cial emphasis on French and Georgian 
patterns, classical motifs and modern 
types. Colorings are distinetly differ- 
ent featuring smart new  blendings 
such as turquoise, gold, and brown; 
sea green and midnight blue; coral and 
black. 


WALL paper designs, by Lucia Cristo- 
fanetti of Paris, will be on display at 
Katzenbach & Warren, Ine., until 
August 12th. There are designs in all 


‘eo 
” 


af 





— 


— 


Ai \ 


~ 





= 


las 








L 





} 


" 





TRADITIONAL QUALITY FURNITURE — DISTINCTIVELY TAILORED 





GEORGIAN FURNITURE CoO.., .... 


Designers & Manufacturers 





We illustrate one of many 
new models now ready for 
the trade—exclusive designs 
in custom upholstered period 


pieces .. . fashioned for the 





decorator ever on the alert 


ee 


for the distinctively new. 


e 
**WICKHAM’"’ 


FACTORY & SALESROOMS — 40-46 WEST 25th ST.. NEW YORK 


FINE WALLPAPERS 


The original CANDY CANES wallpaper 
design by Carl A. Hollem has been re- 
duced in price to $4.50 the roll retail, 








made to order in your own special colors. 
Usual discounts are allowed to established 
dealers and decorators. 


There are adaptations and imitations of 
this design on the market Eut nzne have 
the charm of this original pattern intro- 


duced by me years ago. 








'D. LORRAINE YERKES, A. I. D. 
) 700 NORTH MICHIGAN AVENUE, CHICAGO N. Y., Chas. R. Gracie, 686 Lex. Ave. 
West Coast, Mrs. Geo. F. King, 814 S. Figueroa St., Los Angeles 
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covering such intriguing subjects as 
Time and Space, Tatooed Fishes, Gin- 
gerbread, Seashore. 


Two interesting new scenic papers are 
being prepared by The Schmitz-Horn- 
ing Co. for Fall. One is an underseas 
design which will be produced in a 
light green ground and a medium 
weight grey-blue ground. The other, a 
Bamboo design, is taken from a hand 
painted Chinese panel, and will be 
available in colorings the same as the 
original which has a robin’s-egg blue 
ground with the pattern in white and 
salmon-buff, and other pastel tones. 


AN accounting service is now  avail- 
able to interior decorators through the 
recently organized Centralized Ac- 
counting, under the management of Ed- 
win B. Potts, 30 Rockefeller Plaza, 
N. Y. Through this service the bene- 
fit of highly specialized machine book- 
keeping may be secured with its ad- 
vantages of speed, accuracy and low 
cost. 


A NEw decorating firm, known as 
Decoration Maintenance, has been 
formed by Helen Park and Blanche 
Smiley who have taken space in the 
Tower Studio of the Barbizon-Plaza 
Hotel, N. Y. This studio will style, de- 
sign and promote products in the home 
furnishing field in the moderate price 
brackets. Miss Smiley, formerly with 
House Beautiful magazine, and until 
recently has been executive secretary 
of the Decorators Club. 


Mownvruty resumes of developments in 
new European fashions, designs, mate- 
rials and styles will be supplied to 
subscribers to a service inaugurated 
by The London Design Center. In 
addition, the service will be available 
to supply details of sources, cost, pro- 
duction limitations ete., of any article 
about which an inquiry is received. 
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Arthur H. Pell 


Announces the formation of his own company. 
His many years experience in the “styling” 
of CRYSTAL fixtures is now offered to interior 
designers and architects who recognize and 


value the personal touch, 
CRYSTAL CHANDELIERS @¢ GIRANDOLES e LAMPS 


ARTHUR H. PELL, INC. 


Manufacturers and Importers 


Factory and Showrooms: 251 Fifth Avenue, New York MU 3-1323 
































From Th e Duright from Mount Vernon, fountainhead of American culture, came the motif 
for the splendid dining collection shown here, and more than a score of other 


MOUNT VERNON beautiful pieces. The skill of creative designers is evidenced in the careful propor- 


° tioning of each piece. Master craftsmanship carries out the designer's inspired crea- 
Collection tions and imparts the true spirit of the originals. See them in our exhibition rooms 


‘TOMLINSON of HIGH POINT 
1776 Merchandise Mart, Chicago. 








385 Madison Avenue, New York City 
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@ The vogue for Venetian 
Blinds is largelyintensified 
by the desire for beautiful 
interior decoration, and 
BEAD CHAIN* adds to 
this beauty. 


BEAD CHAIN* controls 
hang straight, the blinds 
operate smoothly always, 
and BEAD CHAIN* has a 
lasting metallic beauty and 
cleanliness that every cus- 
tomer appreciates. 


“Creeping” is eliminated... 
service calls are reduced 
...and the extra cost for 
BEAD CHAIN?% as stand- 


ard equipmentis verysmall. 





BEAD CHAIN 


£STaBLisHeD 19!* 

Trade Mork Reg U.S Pot Of 
DISTRIBUTORS Brenmar Distributing Co., 1145 W. 25th Pl., 
Los Angeles; 1039 Harrison St., San Francisco; Fiwale Equipment 
Mig. Co., Inc., 64 Reade St., New York City; 200 E. Illinois St., 
Chicago; 126 E. Pomona St., Philadelphia; Guarantee Specialty 
Mfg. Co., East 96th St., NYCRR, Cleveland; 549 W. Washington 
Bivd., Chicago; 724 Wyandotte St., Kansas City; Lorentzen 
Hardware Mfg. Co., 391 W. Broadway, New York City; 2236 S. 
Wabash Ave., Chicago, 2612 Commerce St., Dallas; Unit 
Venetian Blind Supply Corp., 437 Eleventh Ave., New York City; 
2240 S. Union Ave., Chicago; 703 McKinney Ave., Dallas; 1515 
East 7th St., Los Angeles; Wright Sales Co.,128 Imlay St., B’klyn. 


THE BEAD CHAIN MANUFACTURING Co. 
*Reg. U.S. Pat. Off. 
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28 Mt. Grove St., Bridgeport, Conn. 








This idea is founded on the belief that 
developments in Europe are of interest 
to American decorators, many of 
whom are unable to make regular trips 
across the ocean. The entrance fee for 
membership is $25 and the yearly sub- 
scription, $10. 


News from the West Coast 
Potts of visitors at the Golden Gate 
International Exposition at San Fran- 
cisco indicate that the Palace of Fine 
Arts ranks about even with the Hall 
of Science in popularity, notwith- 
standing the fact that a charge for 
admission is made at the former. 
Among the exhibits which have proved 
popular even beyond expectation are 
the interior arrangements by master 
designers and decorators of Europe 
and America and the Thorne collee- 
tion of thirty-two miniature model 
rooms. This exhibition is being studied 
carefully by decorators, dealers and 
buyers since it offers an exceptional 
opportunity to refresh their knowledge 
of period settings at a time when a 
marked revival is being noted in pub- 
lie interest in traditional home fur- 
nishing designs. 


THE summer session program of the 
California School of Fine Arts at San 
Francisco includes a special feature 
course in the popular subject of inte- 
rior decoration. This is in charge of 
Charles Gassion, distinguished French 
designer and decorator, and full use 
is being made of special material made 
available by the Golden Gate Inter- 
national Exposition on Treasure Island. 


Maser C. Bigetow and E. Charles 
Werner are engaged in interior deco- 
rating work at 9006 Sunset Blvd., Los 
Angeles, as Bigelow-Werner. 


THEODORE ACKERSCHOTT is engaged in 
business as interior decorator at 12418 
Ventura Blvd., North Hollywood, 
Calif., under the firm name of Maison 
Furnishings. 
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A RECENT installation 
at the Hall of Fashion, 
one of the many exe- 
cuted and installed at 
the New York World’s 
Fair, 1939 by M. Mitt- 
man & Co., Inc. 


£ . : 
4 @ We illustrate above one of twenty-five new and exclusive models in period 


and modern upholstered pieces now to be seen at our showrooms. We extend 
an invitation to the trade to view these new creations. 


M. MITTMAN & Co., INC. 


316 EAST 53rd STREET, NEW YORK 94 PORTLAND STREET, BOSTON 








MANUFACTURERS OF CUSTOM BUILT UPHOLSTERED FURNITURE—BEDDING—STUDIO COUCHES—SINCE 1910 








SPECIALISTS— FIELDS and FORD 


importers of 








FRENCH PROVINCIAL AND SWISS 
PAINTED ANTIQUES 





For the past 16 years in authentically styled 
TOLE, BRASS, SILVER, WROUGHT Lamps and 
lighting fixtures: Trays, baskets and decora- 
tive accessories. 


Special orders designed LOUIS XV WALNUT LADY’S DESK, 


A. R. KANNE CIRCA, 1765 LOVELY OLD PATINA. 


Formerly Kanne & Bessant 


211 East 45th St., N. Y. C. 684 LEXINGTON AVENUE *¢ NEW YORK 
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MEYER: 
+ GUNTHER 
+ MARTINI Inc.“ 














DESIGNERS and 
MANUFACTURERS 


510 E. 73rd ST. 
NEW YORK CITY 
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OCCASIONAL 











e Authentic reproductions in fine 18th 
century occasional furniture, moderate 
priced for such fine construction, design 
and beauty ..... displayed to advantage 
| to make selling easier. 


ALLIED 


FURNITURE PRODUCTS CO. 
| 153 EAST 24th ST. NEW YORK 


FURNITURE| 
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Modern Tufting in France 
(Continued from page 31) 
under, and the points fastened with 
the tuft or button, the diagonal stitech- 
ing being thus hidden by a pleat. 

The most perfect example of this 
is to be found in the theatre of the 
Chateau of Fontainbleau, which was 
redecorated by Napoleon III, and in 
which the gold damask seats, through- 
out, are tufted in this manner. 

It continued to be popular during 
the XIX Century, and then died out 
with the Exposition of 1900. 

Today, the cost of workmanship 
makes this type of tufting very rare, 
but plain tufting, or “boutonnage”, as 
the French decorator calls it, to draw 
a distinction between the two, is used 
extensively, not only in period inte- 
riors, but also in the distinctly mod- 
ern scheme, where, in France, it has 
again found a definite place. 

A heretofore unexpected use for it 
has been found as a wall covering for 
bedrooms, where its sound absorbing 
qualities are particularly desirable. 


Speaking of French Provincial 
(Continued from page 20) 

today intolerant of change clinging 

to its own distinctly personal tastes. 

They have succumbed more slowly to 

outside influences than any other 

province. 

The furniture is massive and over- 
loaded with ornaments carved in the 
mass. All the early pieces were 
carved in low relief and followed the 
architecture of the Renaissance. For 
decoration flowers, birds, rosettes, and 
other motifs were employed. The 
style of Louis XV with its graceful 
curves was passionately imitated but 
nevertheless the furniture lacks the 
beauty of line and delicacy of treat- 
ment found in both Normandy and 
Provence. 

The local furniture of Flanders, 
Artois and Picardy was almost all de- 
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Interchangeable and Adaptable to Any 





CATALOGUE 
ON REQUEST PRODUCTS, 











FACTORY AND SHOWROOM 
INCORPORATED 410 EAST 32 ST., NEW YORK 























18th Century French and English Bed- 
room Furniture, Upholstered furniture 


and occasional pieces. 


S°U/R NAST VU ae 


Factory Showrooms: 222 E. 46th St., N. Y. 
VANDERBILT 6-0880 
FACTORY: BETHLEHEM, PENNA. 
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Ailsa Shaw- Thomson 
115 East 57th Street New York 
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Richter Furniture 
Is At Home iin any room in any type of 
home—and it gets along so well with its com- 
panion pieces, whether classic or modern. 


Reserve stock for your instant 
need. Made to order if you prefer. 














| Period or Modern 


r 





« 


We have all styles to fit your fire- 
place and portable mantel require- 
ments . . . See us first and save. 


Alrtercaft 
ae 


P 
MAN 
50 WEST 17TH ST., N. Y. 








48 INTERIOR DECORATOR 











and massive with 


stroyed in the World War and un- 
fortunately so as much of 
clever and original. 

Italian influence, mingled with some 
Flemish, was felt in Alsace up until 
1720 when a real French spirit mov 
be discerned in the lighter and more 
gracefully proportioned furniture. Th 
style of Louis XV was never popular 
because it was too delicate to please 
the Alsatians. Louis XVI, 
Empire and Louis Philippe 
widely accepted. Emblems of various 
types were used as design motifs and 
were often in colored oil paint. These 
are particularly noticeable in the 
chairs with their openwork backs and 
diverging legs. Compared with Alsace, 
the furniture of Lorraine seems bare 
and devoid of decoration. 

In the Basque country, one of the 
divisions of Gascony thin flat carvings 
of geometrical designs, humans or ani- 
mals, ornament the furniture. Dis- 
tinetive of this country is the high- 
backed bench which only the master 
The back is 
let down for dining to form a table 
where the master eats alone. 

In Saintonge during the Louis XVI 
era many rush-bottomed chairs so out- 
standing among the provincial pieces 
were produced. 

In Auvergne the ground floor of 
the house is used as a stable for the 
animals and the peasant lives on the 
floor above. The oak furniture is heavy 


it was 


However, 
were 


of the household ean use. 


decoration in the 
moulding and rarely any carving. 

The provinees of Burgundy, Lyon- 
nais and Savoie show strong Renais- 
sance influence. They took great pride 
and joy in their wood and wood earv- 
ing and this common interest led to the 
formation of Les Artisans du Bois 
whose work is famous. It is charac- 
terized by generous proportions and 
rich mouldings which in Burgundy 
tend to be rather sharp edged. 

The Bressan china-cupboard should 











NOW, READY FOR PROMPT DELIVERY... 


ten groups of fine stock office furniture based on authentic period designs. 
Typical is this Chippendale desk for an executive office. All pieces are on 
display now in our New York showroom, where you and your clients will 
be shown every courtesy. Prices and 
liberal discounts given on request. 


Wholesale Office Furniture Division Wee s loane 


575 Fifth Avenue « New York 
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Salterini 
NEVA-RUST’ FURNITURE 


Guaranteed against rust for 6 years and 
equipped with Domes of Silence, 
Salterini’s Wrought Iron Furniture is the 
choice cf the quality-minded decorator. 





Nest of tables from the 
graceful EVERGLADES GROUP which includes pieces 
of every description for all indoor and outdoor uses. 


JOHN B. SALTERINI CO. 


322 EAST 44th STREET * NEW YORK 
* Trade Mark Reg. U. S. Patent Office. 














QUALITY OCCASIONAL FURNITURE 
Authentic Designs In AH Periods 


Furniture with enduring beauty that de- 
pends upon correct designing and the 
highest standard of quality in every 
construction detail. An exceptionally 
wide selection to choose from. 


Write of New Complete 


Catalog 
ZANGERLE & PETERSON CO. 
2164 CLYBOURN AVE, CHICAGO 
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not escape our attention. Generally 
of two kinds of wood, the upper 
shelves seldom run the full length of 
the buffet but are placed on either side 
of the smaller panelled armoires near 
the top. But the outstanding feature, 
the truly French touch, is the grand- 
father’s eleck which is often intro- 
duced right in the center of the cup- 
board! 

In speaking of the other elements 
of decoration—the fabrics, wall treat- 
ments, floor coverings, lighting and ac- 
cessories—the provinces did not differ 
one from the other enough to treat 
them individually. 

Simplicity was the keynote in all in- 
terior treatments and economy a most 
important factor. The one exception 
to this were the mirrors which were 
very ornate. Mirror glass was difficult 
and expensive to procure, so that the 
glass was small, making the frame 
seem large in proportion. On _ the 
frame there were profuse carvings 
in low relief featuring wheat, fruit 
and other motifs from nature. 

In the homes of the well-to-do, wood 
panels, which had been waxed and 
polished, were used on the walls. If 
the wood was of an inferior quality 
the panels were painted to imitate a 
better wood or painted cheerful tones 
to brighten the interior. In the homes 
of the poorer people the walls were 
merely whitewashed. 

Tapestries were used to decorate the 
walls of the wealthy, while the less 
affluent had painted imitations in tem- 
pera on canvas. In an attempt to 
make such mural decorations even less 
expensive an enterprising gentleman 
from Rouen invented flock paper! 

In the cooler, northern provinces, 
fabrics of necessity were warm and 
a great deal of wool was used. In the 
south, cottons and linens in plaids, 
checks or stripes were popular. In- 
dienne was likewise a favorite and 
when the toiles de Jouy were invented 
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PERIOD FURNISHINGS 
Amended and Enlarged—4th Edition 
By C. R. CLIFFORD 


The exper ence and study of a life-time is crystal- 
lized in this volume, which is a complete and compre- 
hensive reference book of all of the design periods, 
from the Early Egyptian down to and including Art 
Moderne. i é 

its text expounds causes and tendencies, with 
appropriate emphasis on the historical influences 
which helped to create the various periods. Among its 
illustrations are numerous examples of the various 
forms and motifs characteristic of the periods. 

The book is also rich in chronological tables and 
charts, and a sufficiency of biographical notes. The 
author was managing editor of the Clifford G Lawton 
decorative publications for nearly fifty years. 

The price of this book, bound in imitation leather, 
size 9 x 12, with 246 pages, is $10.00 postpaid. 


DRAPERY CUTTING AND MAKING 
By JOHN W. STEPHENSON 
A Workroom Manual, Not A Style Book 


Twenty-one chapters of which the following few are 
typical: French Festoon Draperies. Irregular Festoons, 
Lambrequins and Pelmets, Extension Valances, Store 
Window Decoration, Archways and Alcoves, Draped 
Furniture, Traverse Drop and Theatre Curtains, etc. 

232 pages, bound in royal blue artificial leather 
stamped in gold. Over 500 drawings, drapery sketches, 
and eer diagrams. New and enlarged edition. 
Price, $7.00 postpaid. 


PRACTICAL UPHOLSTERING 
By JOHN W. STEPHENSON 


A revised and enlarged edition of an authoritative 
volume that under the names of ‘Furniture Upholsier- 
ing” and ‘Modern Furniture Upholstering’’ has been 
the standard reference work for the furniture trade 
for a quarter of a century. 

“PRACTICAL UPHOLSTERING” is the only book on 
the subject of furniture upholstering in the English 
language written by an upholsterer. 

Forty-four chapters of which the following few are 
typical: Tools and Accessories, Pillows and Cushions, 
Overstuffed Pad Upholstering, Barrel and Shellback 
Chairs, Tailored Piping and Buttoning, Pleated Button- 
ing, The Loose Down Cushion Seat, Tufting Down Pad 
Pieces, Divided Cushion Backs and Seats, etc., etc. 

pages, substantially bound in Art Buckram, 
stamped in gold. Price $7.00 postpaid. 


THE CHRONOLOGICAL TREE OF 
THE DESIGN PERIODS 
By C. R. CLIFFORD 


An illustration, 11% inches by 17 inches. It gives 
at a oa the origin of all of the periods of design 
and their sources of development. Price, 50c postpaid. 


CHRONOLOGICAL MAP OF COLONIAL 
DEVELOPMENT 
By C. R. CLIFFORD 


Illustration, 11 x 17 inches, showin 
development of Colonial and Early 
industry. Price, 50c postpaid. 
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DLrporters and Makers of “Fare Turmiture 


238 EAST 44th STREET, NEW YORK 























| 











ERBUN — COAST TO COAST 
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Fall Decorative Fabrics ready 





at 3 Erbun showrooms 


“Fincrest” Fabrics for fall—truly 
the most inspiring collection of 
fine fabrics for all decorative pur- 
poses that we have ever gathered 
—are now on view at all of our 
showrooms. We extend an invita- 
tion to the trade to visit one of 
these showrooms to see this new 
line. 


COMPLETE CUT ORDER DEPT. AND 
SAMPLE SERVICE FOR THE TRADE 


ERBUN FABRICS CORP. 
19 EAST 21st STREET, NEW YORK 


LOS ANGELES, CAL.—!1014 SANTEE ST. 
BOSTON, MASS.—420 BOYLSTON STREET 
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Announcing 


THE NEW 


ENTERPRISE 


Wall Papers for 1940 


See our new 
sanitary engravures 


FEATURING 30” PLASTICS 
AND GROUNDED SUNFAST 
WASHABLE 20” WALLPAPERS 


Ask Your Jobber or Write Us 


ENTERPRISE WALL 
PAPER MFG. CO. 


SOUTH LANGHORNE : PENNA, 


























EXQUISITE CRYSTAL crssrogiren $f 
LIGHTING FIXTURES sts2 roncevan ano 


CRYSTAL TABLE 
ALSO MODERN 


LAMPS AND FLOOR 
LAMPS 


Charles J. Weinstein 
& Co., Inc. 


IMPORTERS AND MAKERS 
Bistinctive Lighting Effects 
2 WEST 47th STREET, NEW YORK 








GLASS CURTAINING 
MATERIALS 
OF EVERY 
DESCRIPTION 
ALSO LACE CURTAINS 
& PANELS 


E. C. CARTER & SON 


49 east 53rd ST., NEW YORK 


BO CHICAGO 
420 Boylston St. 1502 Heyworth Bldg. 
LOS ANGELES mn ry 


’ PHILADELPHIA — 
816 S. Figueroa St. 1600 Walnut St. 


(5 


52 INTERICR DECCRATOR 














by Oberkampf tney were welcomed 
with great acclaim. The women ex- 
celled in needlework and _ produced 
many fine examples of gros-point, 
petit point and loop stitch embroid- 
ery. Aside from being used to drape 
the windows and beds and upholster 
the furniture, these fabries were used 
as valances on bedspreads, fireplace 
mantels, shelves, cornices, and light- 
ing fixtures. Toiles, brocades, damasks 
and brocatelles were employed as 
wall coverings. 

And it is interesting to note that 
the painted and printed linens and 
hand-block papers and fabries were 
used first in the provinces before be- 
ing adopted at Versailles. 

The flooring was generally excellent, 
of heavy oak planks, covered with 
Aubusson, Savonnerie or needlepoint 
rugs when the owner could afford them. 
Of course the humble dwelling had 
cobble stone or plain dirt floor. 

As to the lighting fixtures and 
smaller accessories, we find a great 
deal of pewter used as a substitute 
for silver. The glint of copper and 
wrought iron cooking utensils also did 
much to enliven the interiors. Nor 
must we forget the colorful pottery 
from Rouen which ornameted the 
shelves and hung from walls. 

These furnishings, so simple and 
naive in their interpretation, have at- 
tracted much favorable attention in 


_ America. They are to France what 


the Early American styles are to us, 
and, incidentally, the two may well 
be used together. 

Some Light on Lighting 


(Continued from page 36) 

to the steps in which are set small 
seven-watt bulbs which throw a direet 
light on the steps and at the same time 
do not run up the electric bill per- 
ceptibly. The foot-candles necessary 
for stairways is from two to five. 

Desks and bookeases have caused 
many a headache, for the person who 
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uses them continuously is nearly al- 
ways anxious to have them properly 
lighted. An overhanging cornice on the 
bookshelves provides space for tubular 
light which can throw a curtain of 
light down the faces of the books and 
even light the pages of a book when 
opened. 'n a library which is actually 
a library and so used, certain book- 
cases could not otherwise be 
availalie at all times because of the 
lack oi proper illumination are lighted 
by a spot set in the decorative plaster 
ceiling. For the desk 
which has no room for a standing lamp 
beside it or for a regulation desk lamp 
it can be wired at no great expense so 
that a small tube of light can be con- 
cealed inside which will throw a direct 
light on the writing surface. The new 
desk polaroid or 
fluorescent tubes are both good look- 
ing and practical. 

Lighting paintings continues to be a 
discussed question. Certainly 
there is nothing better than the spot 
which has been vignetted so that the 
painting seems to glow without any 
direct source of illumination. If such 
equipment cannot be fitted into the 
decorative scheme perhaps the paint- 
ing can be lighted from the table below 
it, or even from a near-by standing 
lamp with a bulb directed at the paint- 
ing. The new polarized spot lights 
are said to improve the quality of the 
paintings. 

There is lots of talk about fluores- 
eents—for and against—and 
now it may be too new a form of light- 
ing for the home to be discussed with 
any degree of authority. First of all 
it is best for the lighting consultant to 
determine whether their installation is 
practical. They cannot be substituted 
where high intensities of light are 
required for so far they are not made 
to carry more than thirty watts. But 
they do an excellent job where color 
discrimination is an issue and they may 


vhieh 


or secretary 


lamps containing 


much 


even 


























The “GOULD” 


I-BEAM CURTAIN RAIL 





The self-forming flexible rail that can be 
bent by hand without kinking or distorting 
—made of aluminum alloy to retain original 
color—rustprocf. Carriers have roomy loops 
for cords, avoid-ng friction in action. 


@ GOULD-MERSEREAU’S line of curtain 
and drapery hardware includes designs for all 
periods of decoration — a comprehensive display 
of accessories in metal, glass, mirror glass and 
chromium that has long filled the needs of the 
decorative trade. We invite your inquiries or 
visits to our convenient showrooms. 


The Gould Merserean. Ca Inc. 


189 LEXINGTON AVE., NEW YORK 
FACTORY—L. |. City BOSTON—19 Columbia St. 














READY SOON 
FALL 
LINE of 


Uphelstery & Drapery Fabrics 


New Fabrics—new patterns—new colorings § ir 
Brocatelles, Tapestries, Pile Fabrics. etc. Reserve 
your sample book of type of fabrics desired now. 
Limited quantity. 


S. KRAVET & SONS, INC. 


36 EAST 21st STREET NEW YORK 


UN-FAIR 


You won’t find a PRM exhibit out at 
Flushing Meadows . . . not because 
we’re snobbish, but because we think 
you'll enjoy seeing the grand PRM line 
under less hectic conditions in our quiet, 
pleasant showrooms. We haven’t any 
“Don’t Touch” signs, either . . . samples 
are demonstrable to all five senses, if 




















PRM you like! 
GOLDEN FLEECE” FLGDR COVERINGS 


136 EAST 57TH STREET, NEW YORK CITY 
Western Office: 816 So. Figueroa St., Los Angeles, Calif. 
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What Do You Want? 


@ a partner 


a salesman 


capital 


position 


@ a workman or 
estimator 


@ An advertisement in cur Special Notice 
column will bring you to the attention of 
those you seek. All such notices are con- 
fidential except as advised otherwise. 


The INTERIOR DECORATOR 


373 Fourth Ave. New York City 























SERVICE to the 
DECORATORS 








‘*‘Ditficult windows’ our. specialty 


TO THE TRADE 


DRAPERIES 
+ SLIP COVERING + 
UPHOLSTERING 


FELDMAN BROS. 


Now Located in Larger Quarters 
403 E. 62nd St., NEW YORK 


TEL. REGENT 4-3250-1 














HUGUES-MULLER CO. 
CREWEL and PERIOD 
EMBROIDERIES 


TRAPUNTO QUILTING 


designs submitted on 
request. 


Telephone BRyant 9-5964 
48 West 46th STREET 
NEW YORK 


Special 
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yet be the answer for maintaining in 
a room the same color values by night 
which have been established by day. 
Two of their valued attributes are the 
small amount of electricity they con- | 
sume and the fact that they give off 


practically no heat. Although they 
are available in a great array of colors 


the only ones which concern us ser- © 


iously are the blue whites which come 
nearest to daylight and the whites 
which are nearer to our present night- 
light. For the ideal dressing table 
both types of tubes should be installed 
so that the woman who considers her 
make-up seriously can temper it for 
either kind of light. That ought to be 
a boom to the ladies! 

Speaking of bulbs and tubes, the 
tiny candle bulbs which are fitted into 
the end of wax tapers, should appeal 


to every interior decorator. At last 
those awful papier maché candles 


which bloomed from every bobeche on 
every crystal chandelier or sconce can 
be replaced. These wee little bulbs 
give the effect of a true candle—not 
the flame bulb which has always been 
such an eyesore. And there are new 
bulbs like flattened balls which take 
up less room than our familiar power- 
ful bulbs—especially those that are 
silvered at the bottom for greater re- 
flection. 

There is one other new material re- 
cently introduced by a prominent light- 
ing consultant, which will be a valued 
help in obtaining special lighting ef- 
fects. It is a plastic which performs a 
service similar to that of the Venetian 
blind, the louvers or slats cutting off 
the objectionable glare, leaving the 
full light on the object to be illumined. 
The clear plastic sheet has fine lines of 
pigment in suspension regularly spaced 
throughout the depth of the sheet. 
Black louvers have the startling effect 
of a complete black-out of the light 
source when facing it, leaving all the 
light directed toward the area to be 
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lighted. 

Lastly a word about those much-dis- 
eussed I.E.S. specifications. To follow 
their established rules for adequate 
light it is not necessary to have the 
inartistie lamps and shades which were 
originally put on the market with 
the 1.E.S. ticket attached. Those were 
the pioneers and though they found 
no favor with the decorators they did 
provide good light in many homes 
whieh had previously been woefully 
inadequate. Their newer designs are 
more popular with the younger genera- 
tions and in the cheaper priced lamps. 
But certainly everyone should be glad 
to take advantage of a good diffused 
light from which there is no glare. Did 
you realize that the I.E.S. specifica- 
tions inelude no dimensional require- 
ments? They only insist that there be 
which means controlled 
brightness and adequate illumination 


no glare, 


on the working plane. There are no 
limitations as to size or style of lamp 
shade or what type of diffusing bowl 
is used or of what it is made. It seems 
obvious that if we lend these electrical 
engineers our artistic support we may 
all arrive at the perfect solution of 
some of the more difficult lighting 
problems. 


SPECIAL 


NOTICES 





EXPERT INTERIOR DECORATOR, 30 
years’ experience, estimating, contracting, 
lesigning, cutting, installations, capable of 
managing upholstery department. For further 
information write ‘‘160”, care of INTERIOR 
DECORATOR. 


SALESMAN WANTED—vwith following in 
decorative trade—by leading New York 
manufacturer of custom built upholstered fur- 
niture and bedding. Drawing against com- 
mission. Outstanding opportunity. Address 
“158”, care of INTERIOR DECORATOR. 


POSITION WANTED: Man 26 desires posi- 
tion in decorating studio or furniture store. 
College background, completed two year course 
at Decorating School. Has been employed as 
decorator and salesman in exclusive furniture 
store. Will accept nominal salary. Address 
“159”, care of INTERIOR DECORATOR. 














Now is the time for you to 
send for free samples of 


MEYER 
UPHOLSTERY THREADS 


For Fall Trade 














All All 
Sizes Colors 
For For 
Shades Carpets 
and and 
| Draperies Y Upholstery 
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Mercerized Threads 


Soft and Glace Finish 


JOHN C, MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 


“The Home of Better Threads” 











F.C. HUYCK & SONS 


KENWOOD MILLS 
ALBANY, N. Y. 


Manufacturers of 


KENWOOD 
SIEVE CLOTHS 
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Dry Cleaning for 
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MME. M. MOUTENOT 


French Cleaner 


39 East 47th St. NEW YORK—VO 


5-1152 
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